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Features> 
 

Text and the City: 
How Public Art is Writing the City 
 

Kirsty Darlaston 

 

In Adelaide in the last five years a plethora of text has appeared around the city 
centre, not in the form of graffiti, but in the form of public art installations. This text 
work interacts with and rewrites the city of Adelaide. Robins states that: “…our 
relation to the city is marked by a crisis of language, by a loss of semiotic 
apprehensibility: “[the] waning sense of the city as a place is intimately linked to say 
what the city might mean”.1 The appearance of multiple text based public artworks in 
the city may be closely related to this loss of language and be viewed as an attempt 
to redefine and rename the city. Artists respond to the city environment and in the 
process they reconstruct it through their work. The four pieces that I am surveying are 
all situated in spaces that are thoroughfares, spaces of flow, either pedestrian or 
vehicular: the foyer of the State Library of South Australia; the platform of Adelaide 
Railway Station; a crossroad in Hurtle Square and heritage renovated Leigh Street, 
which acts as a thoroughfare between the train station and the greater city. Thus the 
artists have had to respond to the “city of flow”2, to the passage of people and ideas 
moving throughout the city. This essay is an attempt to read, so to speak, between 
the lines of the text to discover how the public artworks are writing the city and in the 
process creating the space that surrounds them. “The spaces of representation, 
therefore, have the potential not only to affect representation of space but also to act 
as a material productive force with respect to spatial practices”.3

 

 

Adelaide Railway Station 
 

“Moreover, up to the nineteenth century a town was entered from the outside. Today the city’s 
gates are in its centre. For its real gates are the railway stations”.4 The train station is the 
portal to the city. It exists in a suspended zone, which is not quite interior and not outside in 
the streets.5 The passenger passes through the train station on their way to elsewhere. Hope 
Lovelock Deane’s installation in the Adelaide Railway Station reflects the movement of 
commuters as they pass through the space. Lovelock Deane designed and implemented an 
installation that consists of, among other things, subtle colour gradations as one moves 
through the station, changes to the seating on the platforms and a textual installation. The 
textual part of the work is a series of columns in the atrium of the platforms that have various 
texts inscribed on them, which speak about journey, travel and adventure. With differing fonts 
and layouts the texts invite the commuter to create stories and are a playful, whimsical 
intervention into the space. Some examples of the text are:  

 

                                                      
1 Wallock L. and Sharpe W, quoted by Robins K, ‘Prisoners of the City: Whatever Could a Postmodern City Be?’, 

New Formations, no. 15, Winter, 1991. p. 10 
2 Robins K, op. Cit, p. 12 
3 Harvey D, ‘The Urban Experience’, Basil Blackwell, Oxford, 1989, p. 10 
4 Le Corbusier, quoted by Robins K, op. Cit, p. 12 
5 Lovelock Deane H, ‘Adelaide Railway Station Public Art Commission’, Unpublished Artists Statement, Adelaide, 

2001 
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Today you have no destination, no deadlines, no objectives 

Where are you going?…I am becoming. 

The ticket that you have just purchased carries encoded messages that are 
personalised for you alone. When you decipher this code you will discover that this 
station is much larger than you thought, with more platforms to choose from. When 
you announce your password to the guard upon your departure be courageous! Your 
journey will be long and the landscape unusual but it will take you to the centre of a 
thousand invisible cities.6

The texts were developed in consultation with the users of the space. Lovelock Deane writes 
of the process: “It was resolved that the text pillars should attempt to define the station 
environment as a zone that was perpetually in between other destinations; a place that was 
enigmatic, full of potential and rich in airborne conversation”.7 In this sense the work 
capitalises on Goss’ use of liminal spaces. He uses Turner’s definition of liminality as “a state 
between social stations, a transitional moment in which established rules and norms are 
temporarily suspended”.8 Liminality is thus a floating state, the moment of passing through, 
the dictionary definition is: of the point at which a physiological or psychological effect begins 
to be produced, thus a state of moving from one position to another.9 Lovelock Deane 
emphasises this through her use of texts that speak of other states and possibilities that are 
outside of established codes and rules, positions that diverge from the direct route between 
two points. In this sense her work opens up small ‘elsewheres’; the texts exist as fantasy and 
register with the commuter as possible parallel lives, as fictive potentiality. 

The train station installation works on a nostalgic level. There is a romance of travel and train 
journeys that exists in a literary manner: “…the nineteenth century station, a place that marks 
liminality, with its prospects for romance and mystery extolled in countless popular novels and 
movies…”10 this, again, opens the commuter up to the elsewhere of fantasy and adventure, 
which belongs to the excitement surrounding railways, with train journeys through exotic 
countries ripe with adventure and romance. The text columns re-introduce the concept of 
journey to commuting, with their emphasis on adventure and one column in particular, which 
is a greeting column with a welcome in many different languages, introduces the element of 
the exotic. 

“Travel (like walking) is a substitute for the legends that used to open up space to 
something different. What does travel ultimately produce if it is not, by a sort of 
reversal, ‘an exploration of the deserted places of my memory’, the return to nearby 
exoticism by way of detour through distant places, and the ‘discovery’ of relics and 
legends?… What this walking exile produces is precisely the body of legends that is 
currently lacking in one’s own vicinity; it is fiction, which moreover has the double 
characteristic, like dreams or pedestrian rhetoric, of being the effect of displacement 
and condensations”.11

The dramatic or fictive elements are amplified by the sense of elsewhere that the text 
columns introduce to the platform, expanding on the rhetoric of travel. The columns act as De 
Certeau’s “fragments of scattered semantic places”.12

The column texts create small stories for the passer by. The works are viewed when moving 
through; small bites of text register in the mind and form part of a narrative. They function as 
the visual does in an image saturated society: “…Individuals create unexpected visual 
narratives in everyday life from “the scrap of an image [which] connects with a sequence of a 
film and with the corner of a billboard or the window display of a shop we have passed by”.”13 
These visual narratives form part of the postmodern construction of the city as a fragmented, 

                                                      
6 Lovelock Deane H, ‘Adelaide Railway Station Public Art Commission’, text columns, 2001 
7 Lovelock Deane H, ‘Adelaide Railway Station Public Art Commission’, Unpublished Artists Statement, Adelaide, 

2001 
8 Goss J, ‘The Magic of the Mall’, Annals of the Association of American Geographers, 83 (1), 1993, p. 27 
9   The New Penguin Compact English Dictionary, 2001, p. 513 
10  Goss J, op. Cit, p. 37 
11  De Certeau M, ‘Walking in the City’, in During S. (Ed), The Cultural Studies Reader, Routledge, London, 1993, p. 

160 
12  De Certeau, op. Cit, p. 160 
13  Mirzoeff N, ‘An Introduction to Visual Culture’, Routledge, London, 1999, p. 29 
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partially viewed place. These postmodern cities are sites of multiplicity; no longer the 
monolithic modernist construction of the city, the overarching “view from above”14 has shifted 
to the closer range of postmodernism. Viewed close up, or on the street level as a walker, De 
Certeau posits the city as viewed in small parts, with individuals creating cities as they walk its 
streets, their many stories existing side by side, creating Lovelock Deane’s ‘rich airborne 
conversation’15 in private snatches of thought.16

“The ordinary practitioner lives ‘down below’, below the thresholds at which visibility 
begins. They walk- an elementary form of this experience of the city; they are 
walkers, Wanndersmanner, whose bodies follow the thicks and thins of an urban ‘text’ 
they write without being able to read it. These practitioners make use of spaces that 
cannot be seen; their knowledge of them is as blind as that of lovers in each others 
arms. The paths that correspond in this intertwining, unrecognised poems in which 
each body is an element signed by many others, elude legibility”.17  

The text columns exist in the realm of the walker, the texts are inserted into the narratives of 
the city, they are starting points for this form of writing the city through movement of the body 
and the eye. As the texts are consciously engendering these narratives they are actively 
participating in the process of writing the city, thus the works are executed with an awareness 
of the process that is entered into when the threshold of the city is crossed.  

De Certeau defines this writing of the city as Other: “The networks of these moving 
intersecting writings compose a manifold story that has neither author nor spectator, shaped 
out of fragments of trajectories and alterations of spaces: in relation to representation, it 
remains daily and indefinably other”.18 The text columns in the Adelaide Railway Station are 
part of this discourse of Otherness, this city that cannot be mapped or viewed and thus not 
contained by naming. The eye collects the fragments of text as the commuter passes through 
the space, out into the city. The body and the eye are working together, producing effects that 
are beyond the eye in repose, beyond image. This fusion of the eye into the moving body 
facilitates a transition from the ‘known’ categories of Cartesian dualism, where one interacts 
with the world through the eye/mind constructs of natural/artificial, presence/absence, 
inside/outside; to a fusion of the eye into the feminine space of the body, which embraces 
multiplicity and the ephemeral. “But once we engage in the mode of existence offered by the 
city, distance is collapsed into partiality, perception becomes fragmentary and above all 
temporal”.19  

 

 

The Forest of Dreams 
 

When waiting at the traffic lights of the intersection of Pultney Street and Halifax Street, in the 
centre of Hurtle Square, Adelaide you are surrounded on every side by The Forest of 
Dreams. The sculpture, by local artist Anton Hart, consists of the seventeen 1.2 metre high 
steel letters of the phrase ‘the forest of dreams’, in the Times New Roman font, one word on 
each corner of the intersection, as well as six granite benches to the side of the words. In the 
plaque accompanying the Forest of Dreams Hart quotes Bachelard: “…the continuous 
passage from the real to the imaginary…” 20  Hart writes of Hurtle Square:  

 

 

 

                                                      
14  De Certeau, op. Cit, p. 153 
15  Lovelock Deane H, op. Cit. 
16  Ibid 
17  Ibid 
18  Ibid 
19  Stewart S, ‘On Longing: Narratives of the Miniature, the Gigantic, the Souvenir, the Collection’, John Hopkins 

University Press, Baltimore and London, 1984, p. 79 
20  Hart A, ‘The Forest of Dreams’, Artwork, 2002 
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“Hurtle Square has particular importance for the local residents in their celebration of 
the square as ‘nature’, communal landscape, and a cushion from the passing 
traffic…I want to put ‘poetry’ back into the landscape of this square. A simple use of 
text, a line of poetry, that sweeps and is read from corner to corner. I also want to 
offer the local people and pedestrians a place to sit, rest, and contemplate”.21  

Hart uses the text to represent landscape and he states that the sweeping motion needed to 
read the text from left to right evokes the sweeping of the landscape with the eye22. This 
movement of the eye resonates with the Adelaide Railway. Station installation in that the eye 
has been re-embodied as an organ of the body. The body must move to take in the sentence, 
there is no totalising ‘vision from above’,23 the view is fragmented without the bodily 
movement.  

Giants could have written the letters of The Forest of Dreams. “The sculpture’s 3-
dimensionality forces it to account for the immediate relation between its materiality and the 
human scale of the viewer”.24 The eye-view necessary to read the total text as a sentence, 
without movement, could only be a giant’s view. The letters reduce the stature of the viewer, 
who can only comprehend them through physical action or in fragments. In On Longing: 
Narratives of the Miniature, the Gigantic, the Souvenir, the Collection, Susan Stewart 
discusses the gigantic as representing infinity, exteriority, the public, and the overly natural.25 
She states: “Our most fundamental relation to the gigantic is articulated in our relation to the 
landscape, our immediate and lived relation to nature as it “surrounds” us…the gigantic 
becomes an explanation for the environment, a figure on the interface between the natural 
and the human”.26 Hart’s use of the gigantic lettering as representing landscape echoes these 
sentiments. The piece stands between nature and culture, the writing represents the cultural, 
the evocations of this language represent nature. The steel of the text has rusted, in a kind of 
reversion to a natural form; the human-made that has been left to the elements. That the 
letters of the sculpture have been allowed to rust privileges nature over culture- the 
postulations of humans have ‘gone back to’ nature; nature has stained them and altered their 
appearance. This writes the city as place that is not beyond natural forces. 

The line ‘The Forest of Dreams’ as a caption to the city, functions to place the city 
metaphorically within the realm of ‘nature’, as wilderness. This city is a site where one can get 
lost, a site where anything can happen. This metaphor of the city is expanded by Short in his 
essay City as one of the anti-urban representations of the city. “In the late-twentieth century, 
the big city fulfils the same role as the howling wilderness of the sixteenth and seventeenth 
centuries; a place of base instincts, ugly motives, subterranean fears and unspoken desires, a 
place which reveals the savage basis of the human condition and the frailty of civilised 
society”.27 Here the city, through the excesses of its occupants has reverted to the status of 
wild and untamed nature. Hart claims that the work evokes a sense of the past landscape that 
existed before the city was built.28 This nostalgia for an untouched wilderness can be seen as 
part of Goss’ “other-wheritis, the spatial equivalent of nostalgia, a social condition in which a 
distant place is preferable to here and now”.29

The steel structures of the text evoke the steel scaffolding used in building. Derrida links the 
development of the first cities, through the use of metallurgy to the development of language:  

 

 

 

 

                                                      
21  Hart A, ‘Hurtle Square’: Unpublished Artists Statement, Adelaide, 2002 
22  Ibid 
23  DeCerteau, op. Cit, p. 153 
24  Stewart S, op. Cit, p. 90 
25  Stewart S, op. Cit, p. 70 
26  Ibid 
27  Short J.R, ‘City’, in ‘Imagined Country’, Routledge, London, 1991, p. 47-8
28  Hart A, ‘Hurtle Square’: Unpublished Artists Statement, Adelaide, 2002 
29  Goss J, op. Cit, p. 40 
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“The development of the first cities corresponds not only to the appearance of the 
technician of fire but…writing is born at the same time as metallurgy. Here again this 
is not a coincidence. It is at the moment when agrarian capitalism began that a 
means of stabilizing it in written balance accounts appears and it is also a the 
moment when social hierarchization is affirmed that writing is not fortuitous; after 
millennia of maturation in the system of mythographic representation, there emerges, 
along with metal and slavery the linear notions of thought”.30  

The metal foundations of the city become the text of the city. The parallel between the text of 
the sculpture and the hidden text of buildings again constructs the city itself as part of the 
forest of dreams, links the archaic forms of the text to the basis of the city, with the steel 
structures of buildings standing as hidden ‘trees’ behind the façades of concrete and glass. 
Although aligned with linear thought, here the structure of the city and text revert to a natural 
form, through the evocation of the words.  

Bachelard views immensity as belonging to a “philosophical category of daydream”,31 and 
daydream as involving the “contemplation of grandeur”.32 Bachelard’s idea of intimate 
immensity evokes an immensity or grandeur that “bears the mark of infinity”33 inside the mind 
of the day dreamer, existing as a world that has opened up beyond the actual world of “harsh 
dialectics”.34 “We do not see it start, and yet it always starts the same way, that is, it flees the 
object nearby and right away it is far off, elsewhere, in the space of elsewhere”.35 The 
presence of the granite seats beside the letters of The Forest of Dreams invites contemplation 
and drifting of the imagination in the forest of the city. This returns, again, to De Certeau’s city 
made of small individual stories; a city of ‘elsewheres’. The daydreamer, communing with the 
artwork, constructs the city, the multiple daydreams of the inhabitants form overlapping 
elsewheres, which become the composition of the city. “It may be that the city no longer has a 
surrounding, that it can no longer define itself in relation to a ‘somewhere else’. This is 
because that ‘somewhere else’ has now installed itself within the city”.36

 

 

Leigh Street 
 

The Leigh Street pavement texts are part of a larger heritage renovation in Leigh Street, 
which also features lampposts and bollards cast in original nineteenth century moulds and 
historical texts mounted on lamppost plinths. The pavement text features lines of text on 
brass strips inserted into the paving of the street and cursive texts featuring names of the 
original businesses of the building they front etched into the curbs of the street. A team of 
public artists Leith Elder, Julie Henderson, Zofia Sleziak and Caroline Farmer were 
commissioned to install the pavement texts. The brass texts contain short lines about local 
South Australian businesses that are icons of the state and information about the colonisation 
of South Australia. Some examples of the pavement texts are: 

Bickford’s Kola Champagne with Milk…Nourishing summer tonic…best drink ever 
introduced 

Business is active and the settlement is a scene of continual bustle and activity 

There is already a throng of butchers, baker, shoemakers and various other trades.37

 

                                                      
30  Derrida J, in Harding D, ‘Decadent: Public Art: Contentious Term and Contested Practice’, Foulis Press, Glasgow, 

1997, p. 81 
31  Bachelard G, ‘The Poetics of Space’, Jolas M. (Trans.), The Orion Press Ltd, USA, 1964, p. 183 
32  Ibid 
33  Ibid 
34  Ibid 
35  Ibid 
36  Robins K, op. Cit, p. 20 
37  Leigh Street Pavement Texts attributed to The Register 10 January 1900, The Register 2 January 1900 and A 

Description of South Australia by T. Scott Esq. 1839 
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Leigh Street is a thoroughfare street, leading out from the arcades of Adelaide Railway 
Station to the central business district, as well the Central Markets and Hindley Street, the 
main street for arts organisations and nightclubs in Adelaide. Of all the public art works 
surveyed in this essay Leigh Street is the most commercially directed. The other three works 
sell the city as a whole, as a life style choice, whereas Leigh Street was developed to draw 
businesses and thus customers into this particular street, as well as being part of the Adelaide 
City Council Heritage Developments in the city. It is also the only installation that was initiated 
by developers rather than the State or city councils. McDougall and Vines Conservation and 
Heritage Consultants designed the streetscape for the developers (Ipoh Limited), and 
commissioned artists to develop the text installations for them. 

Leigh Street is one of few paved streets in the city, and it was converted to a thin one-way 
street with widened footpaths during its development. This produced the effect of a public 
square. The addition of heritage lighting and park benches amplifies this effect. “Generic 
icons such as fountains, benches, statuary and clocks signify traditional urban public spaces, 
and evoke notions of community and civic pride”.38 The brass paving inserts about local 
South Australian companies further expand this notion- the companies chosen represent 
historic South Australian companies, started in the early days of the colony, their iconic status 
has leant them a sense of being public property. The square like setting invites ‘strolling’ (an 
old fashioned term that is seldom used when describing city life), window shopping and 
alfresco eating. The setting invites a quieter ‘old-fashioned’ way of life, for the pedestrian, 
which is alluded to in the pavement text “…a refreshing summer drink…”.39

“Yet those of us for whom it is designed are willing to suspend the privileges of public 
urban space to its relatively benevolent authority, for our desire is such that we 
readily accept nostalgia as a substitute for presence, and representation for 
authenticity. We overlook the fact that the shopping centre is a contrived, dominated 
space that seeks only to resemble a spontaneous, social space”.40

Although not a shopping centre, the street was developed to function in a similar manner; by 
eluding to signs of traditional public space the heritage consultants have constructed a 
representation of a public space, as a substitute for the real thing. 

What is curious about the nostalgic ‘public square’ like setting of the street is that it goes 
beyond a ‘traditional’ Australian public space, further back to an Italian Square, which can 
almost be viewed as the archetypal public square. The presence of two Italian restaurants 
(Amadora and Rigonis) and their alfresco tables and side alleyways adorned in grapevines 
allude to this more distant history. The Italianate setting resonates within our Musee 
Imaginaire,41 evoking filmic images of men playing chess and women slowly strolling and 
gossiping. In this sense Leigh Street becomes “a stage set, a fragment inserted into a new 
and modern setting”.42 Public space here represents Goss’ ‘notions of community and civic 
pride’.43 Leigh Street becomes an elsewhere, no longer a yearning for a public space that 
previously existed, but a yearning for any public shared space. “For moderns, reality and 
authenticity are thought to be elsewhere: in other historical periods and other cultures, in 
purer, simpler lifestyles. Tourism becomes a quest to recover the lost authenticity, to 
experience a reality more “real” than offered by the modern world”.44

 “It could be argued that nostalgia is the natural ally for tourism; both offer a means of 
‘escape’; one to another time, the other to another place”.45 One must return from a holiday, 
as one must exit Leigh Street. In fact the average walker in the street is passing through, to 
work, to the train station, to Rundle Mall for shopping. What the walker experiences when 
passing through Leigh Street, often at the high speed of a city walker, is the essential ‘lack’ of 
nostalgia. The heritage installation points out to the walker what is essentially unobtainable to 
them. “What drives the present self to look back to the past is the realization in him/her of a 

                                                      
38  Goss J, op. Cit, 40 
39  Leigh Street Pavement Text, op. Cit. 
40  Goss J, op. Cit, p. 30 
41  Goss J, op. cit, p. 40 
42  Ibid 
43  Ibid 
44  Chambers D. and Cohen H, 'Australian Cultural Studies Conference', 1990, p. 223 
45  Trotter R, ‘Nostalgia and the Construction of an Australian Dreaming’, Journal of Australian Studies, June 1999, p. 

19, Expanded Academic ASAP, viewed 2 September 2003, www.library.cqu.edu.au/db/ejournals/index.htm  > 
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fundamental lack, now experienced as fragments (ruins) of some already lost totality that can 
no longer be fully re-presented, even with vigorous imagination or creativity”.46 What is 
highlighted is Jameson’s dual symptoms of nostalgia: “They show a collective 
unconsciousness in the process of trying to identify its own present at the same time that they 
illuminate the failure of this attempt”.47

The Leigh Street texts are inserted into the pavement, the walker, passing through can walk 
over and on the history of the street and the colony of South Australia and have a sense of 
walking in the footsteps of the past inhabitants. The insertion of the text into the pavement 
becomes part of the fabric of the city, as though the city were populated by ghosts of the past, 
or paved with their stories. Thus the walker gains a sense of connection to the past through 
their footsteps. Four large banners in Leigh Street, suspended in renovated shop windows, 
proclaim that the street is an award winning heritage project, designed by heritage specialists 
McDougall and Vines, these contribute to the walkers willingness to believe that this is the 
past. The heritage ‘experts’ become the repository of the past. The past exists in these few 
fragments, lamps benches, old style shops (barber, luggage specialist) and text, which the 
walker can pass through and immerse in. These signs of the past erase all other signs of the 
past, as history books have erased all but the dominant histories.48 The lamp becomes the 
past, in a Baudrillardian sense of simulacra, its referent has disappeared and is replace by an 
image which comes to stand for the thing in itself.49 Hewison, quoted by Harvey posits the 
relationship between postmodernism and the heritage industry as: “Both conspire to create a 
shallow screen that that intervenes between our present lives, our history. We have no 
understanding of history in depth, but instead are offered a contemporary creation, more 
costume drama and re-enactment than critical”.50

“A world tainted with the symptoms of what Lyotard calls the postmodern condition: a deep 
mistrust of metanarratives, or discourses of legitimation, along with an over-riding nostalgia 
for precisely this kind of knowledge”.51 The heritage reconstructions reflect this desire to 
return to simpler life of discourses of legitimation, the binarisms of ‘black and white’, and 
points to a fear of the fragmentation and multiplicity that the postmodern condition involves. 
Nostalgia installations in the city thus exist as fragments of the past and assume a type of 
solidity because of the metanarratives that they represent.  

 

 

The State Library of South Australia 
 

Of all the artworks surveyed in this essay the State Library installation is perhaps the most 
obscure and least readable. The installation, designed by Kay Lawrence and John Nowland 
consists of several parts. As the viewer enters the library a greeting stone, written in the local 
indigenous language, Kaurna, meets them. Once inside the foyer they can view a string 
ellipse and below this a woven carpet containing a text written in the zeros and ones of 
computer language, which is translated on a steel ellipse next to it. The carpet text contains 
quotes from techno-theorist Sadie Plant, about the origins of computers in weaving 
technology and references to how the computer has changed the communication of 
knowledge. As the viewer moves further into the library they come across a wall text, indented 
into the bulkhead wall, which reads: We speak read & write ourselves into being.52 Lawrence 
writes of the piece: “By linking the oldest human technologies (string and weaving) to the 
newest (the digital) the work suggests that new knowledge is always drawn out of the past, 

                                                      
46  Ching-kui Chan S, Figures of Hope and the Filmic Imaginary of Jianghu in Contemporary Hong Kong Cinema, 

Cultural Studies Journal, vol. 15, no. 3-4, July-October 2001 
47  Chan Sui Hung N, “Rewriting History: Nostalgia Cinema and its Social Practice”, in Desser D. and Fu P, The 

Cinema of Hong Kong: History, Arts, Identity, Cambridge University Press, Cambridge, 2000, p 264 
48  Bennett T, ‘History on the Rocks’, in Frow J. and Morris M. (Eds), ‘Australian Cultural Studies: A Reader’, Allen 

and Unwin, St. Leonards, 1993, p. 225 
49  Baudrillard J, quoted by Chan Sui Hung N, op. Cit, p, 259 
50  Hewison in, Harvey D, ‘Postmodernism in the City’, in ‘The Condition of Postmodernity’, Basil Blackwell, Oxford, 

1989, p. 87 
51  Chambers D. and Cohen H (Eds), 'Australian Cultural Studies Conference', 1990 p. 112 
52  Lawrence K. and Nowland J, ‘State Library Artwork’, Unpublished Artists Speech at Launch, Adelaide, 2003 
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highlighting the role of institutions like the libraries that hold and make available the records of 
the past, and the present, and through their educational role, help shape the future”.53

The State Library of South Australia is situated on North Terrace along with the Art Gallery of 
South Australia, the Museum of South Australia, the University of Adelaide and the University 
of South Australia, the State Parliament House and Government House. These institutions of 
knowledge and power form the cultural repositories for the State. They function as constructs 
of the power of the British colonisers of Australia, where institutions of collecting and 
knowledge are part of a system of naming and thus controlling the world. The State Library 
installation breaks down the hierarchies of knowledge, which are embedded in the institution, 
by establishing an historical continuity of the transmission of knowledge across and within 
different cultures. The string ellipse references the indigenous practise of inseminating 
knowledge through the string game: “When I met Uncle Lewis he asked me for a piece of 
string and demonstrated a string figure while talking about his culture…it was this meeting 
that gave me the idea of using the string game as a sign for communication through both 
words and observation”.54 This insertion of an indigenous practise of knowledge transmission 
into the text of power the State Library essentially inserts practises from outside of the 
European based collection of facts/knowledge and creates connections between cultures that 
the colonial systems of power excluded from their rhetoric. The wall text, ‘We speak read and 
write ourselves into being,’55 also works on this democratic impulse as it alludes to the 
individuals sense of being, allowing for a multiplicity of approaches to gaining and transmitting 
knowledge that is beyond the high art/popular culture dichotomy that has previously been 
entrenched in institutions of power.  

"These texts and textiles suggest ways of transmitting knowledge particularly appropriate to 
this space, re-built on Kaurna land at the beginning of the twenty first century”.56 The greeting 
stone written in Kaurna language and the use of the string ellipse in the installation both 
reference the Kaurna people, the original inhabitants of the land the State Library was built 
on. This acknowledgement of the former uses of the land lends a kind of transparency to the 
State Library structure as if the two existed simultaneously, which is reflected in the glass 
structure of foyer. Virilio discusses the use of glass and steel structures in new buildings:  

“In effect we are witnessing a paradoxical moment in which the opacity of building 
materials is reduced to zero. With the invention of the steel skeleton construction, 
curtain walls made of light and transparent materials, such as glass or plastics, 
replace stone facades, just as tracing paper, acetate and plexiglass replace the 
opacity of paper in the designing phase”.57  

The installation allows for the simultaneous existence of the previous landscape and the 
structure of power that the library represents, thus the importance of the word re-built in the 
above quote from the State Library web site, the library has been rebuilt to reflect the move 
away from European colonising systems to a ‘zero opacity’ open network of interrelated 
systems of transmitting knowledge. 

“Just as individuated texts have become filaments of infinitely tangled webs, so the digital 
machines of the (twenty first century) weave new networks from what were once isolated 
words, numbers, music, shapes, smells, tactile textures, architectures, and countless 
channels as yet unnamed”.58 This quote of Sadie Plant, woven into the carpet of the State 
Library installation, reflects Virilio’s ideas about the city as a network of communications, 
rather than a solid structure of concrete.  

 

                                                      
53  Ibid 
54  Ibid 
55  Lawrence K. and Nowland J, State Library of South Australia Foyer Installation, Commissioned by the State 

Library of South Australia, 2003 
56  State Library of South Australia, Artworks in the Spence Wing,  

www.slsa.sa.gov.au/site/page.cfm?area_id=15&nav_id=762, accessed 13 October 2003, also present on the steel 
ellipse in the foyer installation. 

57  Virilio P, ‘The Overexposed City’, in ‘Lost Dimension’, Semiotext(e), New York, 1991, p. 6  
58  Plant, Sadie, quoted by Lawrence K, State Library of South Australia Foyer Installation, Commissioned by the 

State Library of South Australia, 2003 
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“The representation of the modern city can no longer depend on the ceremonial 
opening of gates, nor the ritual processions and parades lining the streets and 
avenues with spectators. From here on urban architecture has to work with the 
opening of a new “technological space-time”…instead of operating in the place of a 
constructed social fabric, the intersecting and connecting grid of highway and service 
systems now occurs in the sequences of an imperceptible organisation of time in 
which the man/machine interface replaces the facades of buildings as the surfaces of 
property allotments”.59

This mirage like city has replaced the solid cities of the past, the city is now an information 
network, which exists in the interaction of the individual with the computer interface. This city 
becomes Other in that it is unknowable or unreadable, except at any given moment to an 
individual, for that moment, and then it moves on. The viewer of the State Library passes 
through the foyer on their way in and out of the State Library, referencing the flow of 
information by telecommunications, gaining and transmitting knowledge from movement 
through intersecting networks. “Instead, then, of thinking of places as areas with boundaries 
around, they can be imagined as articulated movements in networks of social relations and 
understandings”.60

There is a sense of nostalgia operating in the State Library installation. This is nostalgia for 
connection, which is referenced in the handmade elements of the work. The computer text in 
the carpet is not immediately readable; specialist knowledge is required to read the text and 
translation must be sought. Connections made via the Internet do not require the presence of 
a body, of movement, of the handmade in the way that the indigenous string game does. The 
handmade string ellipse is suspended in the air, out of our reach, whereas the computer text 
of the carpet can be walked upon: the everyday, ubiquitous presence of the computer is still 
unreadable and distant. In this sense the installation represents a fear of the loss of the visible 
concrete city, to the mirage of the information and communication networks. This is, perhaps, 
why the urban is seen to be in crisis;61 mourning the loss of the concrete to the abstract. 
“What used to be the boundary, its “terminus”, has become an entryway hidden in the most 
imperceptible entity. From here on, the appearance of surface and superficies conceals a 
secret transparency, a thickness without thickness, a volume without volume, an 
imperceptible quantity”.62 It is ironic then that the work is situated in the actual entranceway of 
the State Library. 

 

 

Conclusion 
 

The four public artworks surveyed in this essay all respond to the city and create the city 
through their responses. The Adelaide Railway Station installation, by Hope Lovelock Deane 
works with the liminality of the train station, through focusing on movement through the station 
and intervening into the movement of the eye/body through the station through its use of the 
text columns, which the eye ‘grabs’ as the commuter moves through. The texts’ focus on 
journey and adventure invite the walker to create small stories, which in turn become the text 
of the city as the walker moves through the station and into the city. The work creates small 
elsewheres, which infuse the city with a sense of Otherness and exoticism. The piece works 
in the realm of fiction: “…Above all postmodern architecture and urban design of this sort 
convey a sense of some search for a fantasy world, the illusory ‘high’ that takes us beyond 
current realities into pure imagination…not just function but fiction…”.63

 

 

                                                      
59  Virilio P, op. Cit, p. 13 
60  Robins K, op. Cit, p. 18 
61  Ibid 
62  Virilio P, op. Cit, p. 17 
63  Harvey D, ‘Postmodernism in the City, in ‘The Condition of Postmodernity’, Basil Blackwell, Oxford, 1989, p. 97 
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The text of The Forest of Dreams by Anton Hart can only be read through movement and thus 
it functions in the same way as Lovelock Deane’s work, in that it places the eye back into the 
realm of the body and thus breaks down the hierarchy of mind over body. The piece exists in 
Susan Stewart’s paradigm of the gigantic, which she posits as belonging to “nature as it 
surrounds us”,64 thus the piece alludes to the city as a wilderness. The granite seats beside 
the letters of The Forest of Dreams invite contemplation and drifting of the imagination in this 
wilderness. Bachelard views immensity as the space open up inside the mind of the 
daydreamer. These daydreams or stories construct the city as being made up of many 
elsewheres. 

The Leigh Street heritage installations, including the pavement texts by Elder, Henderson, 
Sleziak and Farmer construct the simulacra of a public square, working with nostalgia for 
shared public spaces. This nostalgia for authenticity works within the ‘lack’ of the nostalgic 
paradigm; the nostalgic yearns for that which they can never return to. The use of heritage 
reconstructions to represent the past constructs the past as a glossy surface that exists as an 
elsewhere, an anecdote to life. The symptoms of the postmodern condition, constructed by 
Lyotard, work in the installation, as it represents the nostalgia for ‘discourses of legitimation’, 
at the same time as distrusting them. The installation highlights the fear of loss of the 
concrete to the abstract. 

The State Library installation, by Kay Lawrence and John Nowland, functions democratically 
as it breaks down of hierarchies of colonial power which resides in the institutions of collection 
on North Terrace by inserting Other discourses into the continuity of the transmission of 
knowledge. The acknowledgement of the former uses of the land lends a kind of transparency 
to the State Library. The transparency of building reflects Virilio’s idea ‘zero opacity’, where 
cities are no longer concrete, but exist as networks of information, where people interact 
through the interface of the computer screen, which is referenced in the carpet. The nostalgia 
of the piece for the handmade points again to a mourning of the concrete as the city moves 
into this space of flows.  

The public artworks all construct the city as a partial fragmented space, which resides in the 
multiplicity of its’ users, the walkers. “[Sorkin] claims this new spatiality erodes the cement of 
the city, allowing the city to dissolve or dematerialise, to become protean, pure pregnant 
potentiality. The new cement-less city becomes a vast unseen conceptual space which forms 
as necessary, springing like sudden mushrooms at the capitals promiscuous nodes.”65 This 
new city of the postmodern paradigm exists in fictions and interactions. It is a non-hierarchical 
zone, which exists democratically in small stories that span across different cultures. The 
paradox of this city is that while this multiplicity is embraced it is also mourned. 

 

 

This essay was first written in 2005. Kirsty Darlaston is an artist and writer. She is 
currently undertaking a PhD at the South Australian School of Art, University of South 

Australia and can be contacted at Kirsty.Darlaston@postgrads.unisa.edu.au  

Text copyright Kirsty Darlaston.  

 

                                                      
64  Stewart S, op. Cit, p. 70 
65  Best S, ‘Postmodernism and Public Space’, in Barrett J. and Crayford M (Eds), ‘Hypothetically Public’, The Lewers 

Bequest and Penrith Regional Art Gallery, NSW, 1993, p. 21 
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News> 
Public Art at Cardiff Bay Barrage 

From 11-25 March 2007, Swiss artist 
Felice Varini used paint as a temporary, 
visual intervention at Cardiff Bay barrage. 
From the correct vantage point, the 
disparate shapes form a series of ellipses. 
BBC pictures are available at 
news.bbc.co.uk/go/em/fr/-
/1/hi/in_pictures/6530989.stm  
 

    

 

WORLD DESIGN REPORT 

Research Project for Australia & NZ 

A new dedicated design research centre is 
to be established by the National Design 
Centre (Federation Square, Melbourne) 
and its current partners (Monash 
University Faculty of Art & Design, ISS 
Institute, KPMG). The centre will: map the 
regional design sector and update, expand 
and unify socio-economic data, addressing 
the industry’s major disciplines, business 
and industry, education and training 
sectors, and all levels of government. 
Importantly, the centre will provide 
ongoing collection, analysis and review of 
data and a comprehensive dissemination 
program. 

This project makes up the Oceania 
component of the World Design Report 
being developed by the International 
Design Alliance with participation from the 
United Arab Emirates, Scandinavia, South 
Korea, Taiwan, United States, El Salvador, 
Costa Rica, Honduras, Denmark, Qatar, 
South Africa, Japan and Thailand.  

To participate in this program, write to 
Kathy Demos, Director, National Design 
Centre kd@nationaldesigncentre.com , 
Box 18235 Collins Street East, Victoria 
8003. 

Source: 
www.nationaldesigncentre.com/index.php
?c=251  

www.icsid.org/projects/ida_projects/article
s190.htm  
 

    

 

 

 

ART IN YOUR HAND & IN YOUR 
POCKET 

The Arts Council England’s Art in Your 
Hand project aims to make art available in 
everyday places and ‘get more art to more 
people in more places’. Following on from 
a collaboration with Sainsbury’s store to 
produce specially commissioned, reusable 
shopping bags, artists have now been 
commissioned to produce ‘travel wallets’, 
to be distributed free at selected railway 
stations and travel interchanges across 
England. Commissioned artists include 
Tracey Emin and Jeannette Winterson. 

A card inside the travel wallets 
encourages people to join the Arts 
Council’s arts debate – a widely publicised 
online and broadcast campaign by Arts 
England to seek public input on the future 
of public spending on the arts. The debate 
is based around a changing series of 
questions such as ‘Should public funding 
be used for public art?’ and ‘What are the 
responsibilities of publicly funded arts 
organisations’ (www.artsdebate.co.uk ).  

Source: 
www.artscouncil.org.uk/pressnews/press_
detail.php?browse=recent&id=833  
 

    

 

Urban Art Projects: 15th Anniversary 

An exhibition at the QUT Art Museum, 
Brisbane marks the 15th anniversary of 
the Urban Art Projects' foundry in 
Brisbane. 

The UAP foundry was established by twin 
brothers Mathew and Daniel Tobin in 1993 
and has since created or facilitated a wide 
range of architectural and landscape 
projects incorporating public art, including 
the National Police Memorial in Canberra 
and the Walama Forecourt at Sydney 
International Airport (artist Judy Watson).  

The exhibition, on display until May 20, 
includes original drawings, CAD 
illustrations, working models, maquettes 
and unique artworks. 

www.artmuseum.qut.com 
www.urbanartprojects.com  
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LIVERPOOL 2008 

Turning the Place Over 

UK artist Richard Wilson has been 
commissioned to produce an architectural 
intervention in Liverpool to celebrate the 
city’s 800th birthday and year as the 
European Capital of Culture. The artwork 
to be launched in June, consists of an 8 
metre ovoid cut from the façade of a 
building in Liverpool city centre, and made 
to oscillate in three dimensions.  

Source: 
www.biennial.com/content/NewsSection/N
ews/article_4_17.aspx 
www.liverpool08.com/News/ArtistToTurnT
hePlaceOver.asp  

 

 

Opportunities> 
Notices of opportunities for artists and 
researchers to fund, make, write, 
commission, research, talk about 
public art. 

 

Call for Artists 
Deadline early July 2007 

Call for expressions of interest, Palmer 
Sculpture Biennial 2008, Palmer, SA. An 
artists’ run event, artists will be asked to 
meet all costs involved with their works 
and contribute in a staffing roster & other 
admin/organisational activities. For further 
information, to arrange a site visit, or 
register interest (an A4 concept 
drawing/statement): Greg Johns, 2 Mary 
St , Eden Hills, South Australia 5050. (08) 
8278 3273 gjoh4899@bigpond.net.au , or 
Gavin Malone, 11 Owen St, Goodwood, 
South Australia 5034. (08) 8272 9458 
gavin.malone@flinders.edu.au.  

 

 

 

 

 

 

Funding 

Visual Arts Board, Australia Council 

Deadline: 1 June 2007 

The Visual Arts Board of the Australia 
Council is seeking applications for the 
MMM - Maker to Manufacturer to Market 
initiative. Request for Tender: $30,000 
(x4) 

MMM aims to encourage the development 
of successful models of industry practice 
in the Australian craft/design maker sector, 
with object designers and manufacturers 
developing relationships that lead to 
significant sales. 

Proposals need to demonstrate: 

• The existence of a finished prototype that 
demonstrates a high degree of artistic 
excellence and has the potential to 
introduce contemporary craft/design to a 
wide market  

• A manufacturing plan designed to result in 
a completed product that is ready for 
market  

• A marketing plan designed to focus on 
identified markets that shows evidence of 
consumer demand 

The initiative is open to individuals, 
companies and organisations who are 
able to present a tender application that 
matches the $30,000 on offer from the 
Australia Council. This match funding can 
take the form of in-kind and/or cash 
contribution. 

Selection criteria 

• A high degree of artistic merit in the 
craft/design prototype  

• A demonstrated track record by the 
applicant in manufacturing design objects 
with a successful commercial outcome  

• The ability for the finished product to have 
a strong market presence  

• The degree to which the business plan 
demonstrates that it is well planned and 
that its outcomes are achievable 

Further information and application 
template available from: (02) 9215 9125 
j.pascoe@ozco.gov.au 
www.ozco.gov.au/grants/other_support_vi
sual_arts/mmm  
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Public Art & Design, Arts SA 

Project Seed Funding $2,000-10,000 to 
support SA artists fees in design 
development stage of a project. 
Deadline: Open 

Sculpture Hire Opportunity 12 month 
hire of appropriate freestanding artworks 
by professional artists for display in the 
foyer of the State Administration Centre 
in Victoria Square, Adelaide. Various 
fees.   Deadline: 15 June 2007 

Public Art & Design Major Commission 
Up to $100,000 to support an 
organisation to commission a significant 
new work by leading SA artists, in high 
profile, publicly accessible environments 
in SA. Deadline: 11 May 2007 

Commission Funding Support Up to 
$10,000 to support the commissioning of 
new work designed by SA artists for 
installation within high profile, publicly 
accessible environments in SA. 
Deadline: 11 May, 31 August, 2 
November 2007 

Further information available from: 

Jennifer Layther, Program Manager, 
Public Art & Design, 08 8463 5452, 
layther.jennifer@saugov.sa.gov.au 
www.arts.sa.gov.au  

Julia Moretti, Public Art and Design 
Officer, 08 8463 5447 
moretti.julia@saugov.sa.gov.au 
www.arts.sa.gov.au
 

 

 

 

 

Call for Papers 
Deadline Open 

Call for submissions, Creative Industries 
Journal, a new journal to be launched in 
2007. Published by Intellect UK; edited by 
Simon Roodhouse, London College of 
Communication: 
www.intellectbooks.co.uk/journals.appx.ph
p?issn=17510694  

 

 

Deadline 1 May 2007 

Call for papers The Past in the Present: 
history as practice in art, design & 
architecture. An International 
Interdisciplinary Conference, Glasgow 
School of Art, Department of Historical and 
Critical Studies. Send 300 word abstracts 
for 20 minute presentations to 
pastinthepresent@gsa.ac.uk 
www.gsa.ac.uk/gsa.cfm?pid=2078   

 

Deadline 25 May 2007 

Call for papers, Multiculturalism, Conflict 
and Belonging, 1st Global Conference, 3-5 
September, Mansfield College, Oxford. 

This project seeks to explore the new and 
prominent place that the idea of culture 
has for the construction of identity and the 
implications of this for social membership 
in contemporary societies. In particular the 
project will also assess the larger context 
of major world transformations, for 
example, new forms of migration and the 
massive movements of people across the 
globe, as well as the impact and 
contribution of globalisation on tensions, 
conflicts and the sense of rootedness and 
belonging. Looking to encourage 
innovative trans-disciplinary dialogues, we 
warmly welcome papers from all 
disciplines, professions and vocations 
which struggle to understand what it 
means for people, the world over, to forge 
identities in rapidly changing national, 
social and cultural contexts. 

Papers, workshops and presentations are 
invited on any of the following themes: 
Challenging Old Concepts of Self and 
Other; Nations, Nationhood and 
Nationalisms; Institutions, Organizations 
and Social Movements; Persons, 
Personhood and the Inter-Personal; Media 
and Artistic Representations; 
Transnational Cultural Interlacing of 
Contemporary Life; and New Concepts, 
New Forms of Inclusion. 

Further information: Alejandro Cervantes-
Carson acc@inter-disciplinary.net  or Rob 
Fisher mcb1@inter-disciplinary.net    
www.inter-
disciplinary.net/ati/diversity/multiculturalis
m/mcb.html
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Deadline 25 May 2007 

Call for papers/panels, International 
Conference on Social Theory, Policy and 
the Arts,18-20 October, New York 
University, New York. Papers are invited 
around the central themes:  

• Artists, Activism and Social Change 
• Leadership in, of, and through the Arts 
• Role of the Arts in Bridging Ethnic, 

Cultural, and Regional Differences 
• Local and Regional Revitalization 

through the Arts. 

Further information: stpa2007@gmail.com 
stpa.culture.info/2007call

 

Deadline 1 June 2007 

Call for abstracts, Sea Change: historical 
responses to new and renewed urban 
landscapes, 9th Australasian Urban 
History/Planning History Conference, 5-7 
February 2008, Caloundra Cultural Centre, 
Caloundra QLD. Key conference themes 
might include: Histories of the ‘new’ in 
urban Australasia; Architectural histories 
of ex-metropolitan growth; Histories of real 
estate/tourist imagery of the coast; Media 
imagery and new urban landscapes; Long-
term urban and housing change beyond 
the metropolis; Community, conflict and 
equity in new urban regions. 

Further information: Chris McConville, 
University of the Sunshine Coast  07 5430 
1257 cmcconvi@usc.edu.au  

 

 

Deadline 30 June 2007 

Call for papers, ‘Environmental 
Sustainability’, Special Issue, Continuum: 
Journal of Media & Cultural Studies 

… Sustainability has become firmly 
established in national and local policy 
making. In Australia, the Federal 
Government recently included ‘an 
environmentally sustainable Australia’ as 
one among four national research 
priorities, and sustainability has been 
similarly promoted in governmental and 
policy agendas elsewhere. … 

What is the role of media and cultural 
studies in this context? What contribution 
can they make to ‘environmental 
sustainability?’  … Possible lines of 
enquiry include:  

• considering nature as the stuff of work 
of everyday life in sustaining life and 
livelihoods  

• including resource extraction and 
commodification of such natural goods 
as energy and water  

• examining critically infrastructure and 
urban design as keys to the way in 
which we relate to, and impact on, the 
earth around us  

• appreciating the aesthetic role 
landscapes (urban and non- urban) 
play in our lives  

• analysing the role of the media (film, 
photography, television, print, 
multimedia, Internet, etc.) in mediating 
these and other concerns and issues, 
and so on.  

Further information: Dr Rod Giblett 
r.giblett@ecu.edu.au or Dr Libby Lester 
Libby.Lester@utas.edu.au 

 

Deadline 1 September 2007 

Call for papers, City in Film: architecture, 
urban space & the moving image, 26-28 
March 2008, Liverpool University, Further 
information: For further enquiries, please 
contact Dr Richard Koeck 
r.koeck@liverpool.ac.uk or Dr Les Roberts 
les.roberts@liverpool.ac.uk 
www.liv.ac.uk/abe/cityinfilm/conf2008.html  
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Forthcoming Events>  
A selection of forthcoming events, 
exhibitions, workshops, courses, artist 
talks, seminars, conferences 
 

Workshops 

May 2007 

15 May, Arts and Environment Workshop 
with David Curtis.45pm - 7.00pm, Old 
Wollongong Courthouse,Corner Harbour 
Street and Cliff Road, Wollongong, NSW. 

Professional, amateur & community 
artists, environmental professionals, 
volunteers, & interested community 
members are invited to attend a workshop 
that explores the ways in which the arts 
can be used to foster environmental 
sustainability.  

Further information: Amanda Hogbin, 
0412532817 ahogbin@cva.org.au  
www.landcareillawarra.org.au/content/Arts
%20Enviro%20Workshop%20-
%2015%20May2007.pdf  

 

 

Exhibitions 

May 2007 

15 March - 20 May, 15 Years of Urban Art 
Projects, QUT Art Museum, Brisbane, 
www.artmuseum.qut.com  

 

25 May - 22 July, Ways of Belonging: 
Reconciliation and the Symbolic Value of 
Public Space, Tandanya, 253 Grenfell St 
Adelaide. Launch 6pm, Friday 1st June. 

 

31 May - 8 July, Monumenta 2007, 
Anselm Kiefer at the Grand Palais, Paris, 
www.culture.gouv.fr/culture/actualites/conf
eren/donnedieu/DPMonumentaGB.pdf

 

15 February - 15 August, Duke Albada: 
Bubble Wrap, Lion Arts Centre courtyard, 
Adelaide 

 

4 April - 4 June, Still Life: art, ecology & 
the politics of change, Sharjah Biennial 8, 
United Arab Emirates, 
www.sharjahbiennial.org  

 

22 April - 31 October, Guandu 
International Outdoor Sculpture Festival, 
Guandu Nature Park, Taiwan. 
info@janeingramallen.com
www.gd-park.org.tw/en/e1.htm

 

September  2007 

7-16 September, Strand Ephemera 2007, 
outdoor public art event, The Strand, 
Townsville, Qld. 
www.townsville.qld.gov.au/perctucker/stra
ndephemera.asp  

 

November  2007 

1-18 November, Sculpture by the Sea 
Bondi 2007, Bondi NSW, 
www.sculpturebythesea.com

 

 

Conferences, Symposia 

June 2007 

1-3 June, Risk & Reward: balancing acts 
in art and community, Americans for the 
Arts Annual Convention, Las Vegas. 
Public Art track includes keynote speaker 
Dave Hickey, commissioned installations 
by guest artist Jenny Holzer, and 
conference sessions on public art and 
urban regeneration, risk analysis, cultural 
sensitivity, environmental sustainability, 
heritage & more. 
www.americansforthearts.org/events/2007
/convention/program/tracks/007.asp  

 

26 June, In Theory? Encounters with 
Theory in Practice-based Ph.D, Research 
in Art and Design, AHRC Postgraduate 
Conference, 26 June 2007, De Montfort 
University & Loughborough University, UK. 
Further information Emma Rooney, 
e.rooney@lboro.ac.uk  
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29 June, New Knowledge in the Creative 
Disciplines, The1st International 
Conference on Experiential Knowledge, 
University of Hertfordshire, UK. Further 
information: Dr Kristina Niedderer, 
ekc2007@herts.ac.uk                     
www.art-design.herts.ac.uk/ekc/ekc1.html

 

30 June – 1 July, Making History in Public, 
Professional Historians Association of NZ 
Aotearoa, Massey University, Wellington, 
Further information: Bronwyn Labrum 
B.J.Labrum@massey.ac.nz 
www.phanza.org.nz/making_history.htm  

 

July 2007 

2-4 July, Mobile Media, international 
conference on social and cultural aspects 
of mobile phones, convergent media, and 
wireless technologies, University of 
Sydney. For further information: Gerard 
Goggin, University of Sydney, 
gerard.goggin@arts.usyd.edu.au or  
Larissa Hjorth, RMIT 
larissa.hjorth@rmit.edu.au

 

3-5 July, Visual Literacies: Exploring 
Critical Issues, Mansfield College, Oxford, 
www.inter-disciplinary.net/ci/vl/vl1/cfp.html  

 

4-6 July, New Craft Future Voices, 
International Conference, Duncan of 
Jordanstone College of Art, Dundee, 
Scotland, www.newcraftfuturevoices.com  

 

5-7 July, Arts Based Educational 
Research Conference 2007, University of 
Bristol. This conference aims to bring 
together practitioners, performers, artists 
and researchers from different fields to 
ask: How can creative visual, performative 
and textual practices be employed to 
generate innovative human inquiries?  …  
How might arts-based research projects 
move educational research towards more 
inclusive and democratic forms? 

Register online at 
ocs.ilrt.org/submit.php?cf=8. Further 
information: ocs.ilrt.org/index.php?cf=8  

 

 

9-13 July, Aesthetics Bridging Cultures 
XVIIth International Congress of 
Aesthetics, Middle East Technical 
University, Ankara, Turkey, 
www.sanart.org.tr

 

19-20 July, In the Pipeline: new directions 
in cultural research on water, Centre for 
Cultural Research (University of Western 
Sydney) & ARC Cultural Research 
Network, University of Western Sydney, 
Parramatta campus. Further information: 
Dr Zoë Sofoulis, z.sofoulis@uws.edu.au or 
conference assistant, Justine Humphry, 
Justine@scholar.uws.edu.au; 
www.uws.edu.au/ccr  

 

24-27 July, Expanding Cultures, Cultural 
Development Network, Melbourne.  

Focuses on: the contribution of arts and 
cultural development to the strength and 
well-being of local communities. It will be 
of particular interest to decision and 
policymakers in government (especially 
local government) as well as staff engaged 
in arts and cultural planning and 
programming. Themes identified as 
significant for local councils and 
communities will be explored.  

Kim Dunphy, 03 9658 9976, 
kim.dunphy@culturaldevelopment.net.au , 
www.culturaldevelopment.net/cdnevents  

 

September  2007 

3-5 September, Multiculturalism, Conflict 
and Belonging, 1st Global Conference, 3-5 
September, Mansfield College, Oxford. 
Further information: Alejandro Cervantes-
Carson acc@inter-disciplinary.net  or Rob 
Fisher mcb1@inter-disciplinary.net 
www.inter-
disciplinary.net/ati/diversity/multiculturalis
m/mcb.html

 

13-15 September, V Waterfronts of Art 
Conference, ‘Public Art and Urban Design: 
production, management, dissemination, 
Barcelona, 
www.ub.es/escult/conf06_07/Waterfronts
%20of%20Art%20Vth.pdf  
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15-18 September, The Future of Digital 
Media Culture, 7th International Digital Arts 
and Culture Conference, an event of 
STILLNESS: 2007 Biennale of Electronic 
Arts, Perth, WA, www.beap.org/dac   

 

21 September, Telling Stories: Objects 
and Narratives, Loughborough University, 
UK, Further information, Jane Tormey, 
J.Tormey@lboro.ac.uk , 
www.lboro.ac.uk/departments/ac/mainpag
es/Research/staff%20groups/arts.htm

 

28-29 September, The Politics of Cultural 
Programming in Public Spaces, Graduate 
Conference, George Mason University, 
Arlington VA, 
mason.gmu.edu/~rgehl/pocp/index.html  

 

October  2007 

25-27 October, un.occupied spaces: 
Artivistic 2007, Montreal, a 
transdisciplinary gathering on the interplay 
between art, information and activism 
artivistic.omweb.org/modules/wakka/CFP2
007  

 

27-29 October, The Past in the Present: 
history as practice in art, design & 
architecture. An International 
Interdisciplinary Conference, Glasgow 
School of Art, Department of Historical and 
Critical Studies, 
pastinthepresent@gsa.ac.uk 
www.gsa.ac.uk/gsa.cfm?pid=2078   

 

November 2007 

8-10 November, MutaMorphosis: 
Challenging Arts and Sciences, 
International Conference organised by 
CIANT as part of the ENTER festival, 
Prague, www.mutamorphosis.org  

 

December  2007 

3-5 December, Moving Cultures, Shifting 
Identities: a conference about migration, 
connection, heritage and cultural memory, 
Flinders University, Adelaide. Further 
information: 
nena.bierbaum@flinders.edu.au 

fhrc.flinders.edu.au/events/movingcultures
.html

 

February  2008 

5-7 February, Sea Change: historical 
responses to new and renewed urban 
landscapes, 9th Australasian Urban 
History/Planning History Conference, 
Caloundra Cultural Centre, Caloundra 
QLD. Further information: Chris 
McConville, University of the Sunshine 
Coast  07 5430 1257 
cmcconvi@usc.edu.au  

 

 

Resources> 
A selection of current research in the 
field of public art, and available 
resources (project documentation, 
policy, reports & publications, 
databases, websites) 
 

Publications 

Catalogues 

Contempora2, 2007 Contempora 
Sculpture Awards at Dockland, 8 February 
- 12 March, Melbourne Docklands, 
exhibition catalogue, 
www.contempora2.com.au/pdf/Catalogue.
pdf  

 

Reports 

2007, Creative Workforce: rethinking arts 
and education report, Australia Council & 
ARC Centre of Excellence for Creative 
Industries & Innovation, Queensland 
University of Technology, 
www.ozco.gov.au/news_and_hot_topics/m
edia_releases/creative_education_for_wor
kplace_report  

 

2007, Cities and Communities: cultural 
indicators at the local level, Workshop 
report, 27 November 2006, Creative City 
Network Canada, Ottowa, Canada 
www.creativecity.ca/cecc/downloads/indic
ators-2006/Report-Indicators.pdf  
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J C Gordon & H Beilby-Orrin, 2007, 
International Measurement of the 
Economic and Social Importance of 
Culture, OECD, Paris, 
www.oecd.org/dataoecd/56/54/38348526.
pdf  

 

Guides/Kits 

P Wood, C Landry & J Bloomfield, 2006, 
Cultural Diversity in Britain: a toolkit for 
cross-cultural co-operation, Joseph 
Rowntree Foundation, York, UK. 
www.jrf.org.uk/bookshop/eBooks/1922-
cultural-diversity-Britain.pdf  

 

Journal articles 

J Macnaughton, 2007, ‘Art in hospital 
spaces: the role of hospitals in an 
aestheticised society’, International 
Journal of Cultural Policy 13(1):85-101 

Abstract: There is a keen interest in 
hospital design in the UK fuelled by the 
largest hospital building programme ever 
undertaken within the NHS. Architects and 
NHS planners are gaining advice and 
inspiration from the growing evidence-
based design movement. Part of this 
movement is interested in the role of 
artworks in creating soothing, therapeutic 
environments. This paper draws on the 
experience of a research project on the 
role of art in a new hospital in the North 
East of England to suggest that there 
might be an additional cultural role for art 
in hospitals, and for hospital buildings. The 
paper examines the wider evidence for 
this and the history behind it, and places 
the idea within an aesthetic framework 
with reference to research results from the 
study.  

www.informaworld.com/smpp/content~con
tent=a771055249~db=all~order=page  

 

 

 

 

 

 

 

Online 

Focus 

Sustrans: Art and the Travelling 
Landscape 

The UK National Cycle Network created 
by Sustrans is billed as ‘the longest 
outdoor gallery in the world’. Over 1000 
artworks are located along the 
approximately 10,000 miles of cycle paths. 

Selected artworks are described at 
www.publicartonline.org.uk/pasw/artinsw/s
ustrans.html, and the Sustrans website 
includes an online searchable database of 
artworks: 
www.sustrans.org.uk/default.asp?sID=109
0923270688  

 

 

Artist registers 

The South Australian Visual Artists 
Register, Arts SA, South Australian 
Government, www.arts.sa.gov.au   

 

Xsite Public Artist Register, City of 
Christchurch, NZ, 
www.ccc.govt.nz/Environment/ArtistRegist
er/  

 

Discussion boards, forums 

pub-art, discussion board of Public Art on 
the Net, www.zpub.com/public  
groups.yahoo.com/group/pub-art  

 

Sculpture Community, International 
Sculpture Center; US-based news, events, 
opportunities, discussion 
www.sculpture.net/community  

 

Personal websites 

Database of Singapore Public Art, Peter 
Schoppert, www.nusantara.com  

 

Public Art Index, David Harding, 
www.davidharding.org
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International Federation of Arts Councils 
and Culture Agencies, www.ifacca.org  

Public Art in Japan, Database of Online 
Resources, Public Art Research Online, 
Ruth Fazakerley, 
www.geocities.com/public_art_research/ja
pan  

 

Ixia, Birmingham UK, www.ixia-info.com  
  
Project for Public Spaces, New York, 
www.pps.org  Organisation websites> Australia 

Art for Public Buildings Scheme, Arts 
Tasmania, Tasmanian Government, 
www.artsatwork.com.au/apbs/about.htm  

 

Public Art Fund, New York, 
www.publicartfund.org  

  

Artsource, Artists Foundation of Western 
Australia, Perth. www.artsource.net.au  

Public Art Network, Americans for the Arts, 
ww3.artsusa.org/services/public_art_netw
ork   
 Percent for Art Scheme, Department of 

Culture and the Arts, Government of 
Western Australia, 
www.dca.wa.gov.au/percent.asp

Public Art Observatory Project, University 
of Barcelona, www.ub.es/escult/1.htm  
 

 Public Art Online, Public Art South West 
development agency, UK, 
www.publicartonline.org.uk  

Public Art Agency, Arts Qld, Queensland 
Government, Brisbane, 
www.arts.qld.gov.au/publicartagency   

 Public Art Research Archive, Sheffield 
Hallam University, Sheffield UK, public-
art.shu.ac.uk  

Public Art and Design, Arts SA, 
Government of South Australia, Adelaide, 
www.arts.sa.gov.au   

Public Monuments and Sculpture 
Association (PMSA), London UK, 
www.pmsa.org.uk

 

Public Art Program, Arts ACT, ACT 
Government, Canberra 
www.arts.act.gov.au   

Situations, University of the West of 
England, Bristol www.situations.org.uk Organisation websites> International 

4Culture, Kings County’s cultural services 
agency, Seattle WA, www.4culture.org  

 

Wellington Sculpture Trust, Wellington, 
NZ, www.sculpture.org.nz 

Art and Industry Trust, Christchurch/ 
Canterbury, New Zealand, 
www.artandindustry.org.nz

 

 

  

 art-public.com, “the first European portal of 
public art”, founded by Herve Bechy in 
Paris in 1997; Membership based (fee-
paying) resources, http://www.art-
public.com  
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Editorial Policy> 
Ruth Fazakerley (Editor/Compiler), Public Art Research Bulletin 2(2), May 2007 

Copyright> 
This work is licensed to the public under the Creative Commons Attribution-NonCommercial License. A full legal copy 
of the license is available from creativecommons.org/licenses/by-nc/2.5

The copying, distribution, display and re-use of this Bulletin is permitted for non-commercial purposes provided that 
the source is attributed as above together with, where applicable, the author of any image, article or item therein. 

For any reuse or distribution, you must make clear to others the license terms of this work.  Any of these conditions 
can be waived if you obtain permission from the copyright holder.  

Submission Guidelines>  
Articles, images, illustrations are submitted to the Bulletin on the condition they are published with a Creative 
Commons Attribution-NonCommercial License. Authors remain the copyright holders of such material and maintain 
the right of attribution for any copying, distribution, display, or re-use of their work for non-commercial purposes.  

For further information see creativecommons.org and creativecommons.org/license/meet-the-licenses  

Authors are responsible for obtaining permissions from any copyright holders for reproducing any images, 
illustrations, tables, figures or lengthy quotations previously published elsewhere. Permission letters must be supplied 
to the Public Art Research Bulletin. 

Disclaimer>  
All information is compiled in good faith. Please be advised that the responsibility rests with the reader to 
independently verify both the accuracy and application of this information. The editor accepts no liability for actions 
taken by any individual based upon information presented by or linked from this document. 
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