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Features> 

 
Freee Art Collective, 2006, How to Talk to Public Art, Manchester. 
Commissioned as part of BBC's Power Of Art series. 
Photograph copyright: Jon Trayner. 
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How to Talk to Public Art: 
Thoughts on Freee Art Collective 
 

Ruth Fazakerley 

 

 

Working together as the Freee Art Collective, Andy Hewitt, Mel Jordan and Dave 
Beech do great slogans: picture an innocuous billboard on the side of a brick 
warehouse in Sheffield, plain black text on a white background – ‘The economic 
function of public art is to increase the value of private property’; a banner hanging 
casually from a tourist-laden canal bridge in Venice –‘The aesthetic function of public 
art is to codify social distinctions as natural ones’; a Birmingham billboard displaying 
the recursive photographic image of a billboard from sister city, Guangzhou, China, 
with a photo of the same billboard back in Birmingham emblazoned with Chinese 
characters that translate to – ‘The neo-imperialist function of public art is to clear a 
path for aggressive economic expansion’; or three figures being filmed by a TV crew 
standing in front of an anonymous bronze, man-on-plinth monument, their faces 
obscured by placards held up to form the phrase – ‘The institutions and spaces of 
liberal democracy were built for us all in the image of wealthy heterosexual white 
men’. 

Too unwieldy to quite count as pithy, the texts unfurl rather than blurt their declarative 
statements, and solicit a thoughtful rejoinder. They also offer a nice sense of irony, for those 
in the know at least, circulating as they do in international art networks of the Venice Biennale 
or the Guangzhou Triennial, and in curated exhibitions in the west of England; on British 
national television or youtube; in postcards, posters and publications. Publicly funded and 
commissioned by sources such as the British Council, the BBC, and various public art 
agencies, these are images of public art talking back to public art and the viewers of public art 
(in the know or otherwise) as events and texts in everyday streets and spaces. 

 

 

Critical practices 
Art historian Rosalyn Deutsche’s analyses of New York public art throughout the late 1980s 
and beyond (Deutsche, 1998) drew upon a range of disciplines pertaining to urban 
geography, politics and aesthetics to consider the function of artworks within public, urban 
space. ‘Most existing aesthetic approaches’, she argued, ‘can neither account for current 
conditions of public art production nor suggest terms for an alternative, possibly 
transformative, practice’ (1998:60). Traditional art historical paradigms, according to 
Deutsche, resisted addressing the function of art as anything other than ‘the transcendence of 
spatiotemporal contingencies [manifested] in the universal, timeless work of art’. Social art 
history, on the other hand, conventionally provided empiricist descriptions of either content or 
context; likewise preserving the idealist separation of art from its social environment and 
treating the city as a ‘transhistorical’ form relegated to the background, as the arena of 
analysis (1998:60). Public art, Deutsche proposed, needed to be dislodged ‘from its 
ghettoization within the parameters of aesthetic discourse’. Forced to brush up against critical 
urban discourse, ‘crucial interfaces’ between the two fields would then be revealed (1998:63). 

Deutsche’s analysis was specifically concerned to address historical shifts in the forms and 
practice of public art – the kinds of ‘work’ art was required to perform in the new globalised 
economy. Deutsche focused on what she saw as the problematic integration of public art 
within neo-conservative urban renewal projects that were essentially restructuring the city to 
meet the ‘private’ interests of global capitalism. Using New York’s Battery Park City as one 
case study, she explored the language of ‘integration’ to highlight the functioning of public 
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artwork to suppress tension and conflict. In so doing, she suggested, artwork took up an 
ideological function in masking contradiction and reproducing certain socio-spatial relations: 
attempting to impose coherence, order, and rationality on space in order that ‘docile and 
useful bodies are created by and deployed within it’. While implicating art and art practice in 
questionable, even violent, processes of repression and domination, Deutsche’s critique 
aimed at the same time to contribute theoretical and critical perspectives towards the 
formation of a counter-practice for public art; pointing out that such analyses could hope to 
indicate the very sites where public art could ‘enter the arena of urban politics in order to 
resist that domination’, to illuminate contradictions, and to assist in the expression of multiple 
voices rather than their suppression. 

Deutsche’s conception of public art as a potentially ‘critical practice’ has been taken up by 
both artists and art critics (think of Malcolm Miles and Miwon Kwon), although activist and 
self-consciously political art of course has a much longer history. Others have taken issue 
with the model of ‘critique’ as simply ‘an avant-garde trope’ that places the artist outside or 
against society rather than embedded in a relationship of dialogue (Kester, 2004; cited in 
Green, 2007): 

‘The best activist and dialogical art has left little trace in the critical literature almost as 
a result of the fact that the distance between the artist and audience was negligible – 
this is the goal, but it also indicates how marginalised this kind of practice remains 
within the art world and critical discourse, not to mention bureaucracies. The best 
work slips under the radar’ (Green, 2007). 

Nevertheless, Kwon, I think, does try to complicate the understanding of what a critical art 
practice might be in her discussion of site specificity. Practices of site-specific art, she 
suggests for example, have operated as both a compensatory symptom of and critical 
resistance to the ‘abstract, homogenized, and fragmented space of late capitalism’ – 
engendering both a nostalgic desire for rooted or place-bound identity and, at the same time, 
a valorisation of the ‘nomadic fluidity of subjectivity, identity and spatiality’. Rather than simply 
countering or resisting each other, Kwon observes these are instead sustaining relationships; 
reproducing rather than challenging the idea of singular, ‘site-bound’ knowledge and 
experience. 

More broadly, drawing upon a Foucauldian tradition, the sociologist Nikolas Rose has also 
argued the need to seriously think through the implications of a politics of contestation not 
grounded in a theory of resistance (in: Bennett et al, 2007). No ‘theory of resistance’ is 
required to account for contestation, Rose writes, unless to sanction some acts of 
contestation over others. The conventional notion of resistance is ‘the obverse of a one-
dimensional notion of power as domination’ (Rose, 1999:279). However, if power is seen 
instead as conflicted, contradictory, and appearing across multiple sites, then the idea of 
resistance as a particular capacity located in a heroic subject (artist or critic) also needs to be 
rethought.  

Freee’s work draws rather from Habermas (via Negt and Kluge) in decentralising the model of 
a dominant, liberal, bourgeois public sphere with multiple and potentially counter-public 
spheres; opening up a space for art itself as a form of publicity. 

 

 

Manifesto for a Counter-Hegemonic Art 
Dave Beech writes that the sloganeering artworks of Hewitt + Jordan (and by implication 
Freee): 

‘bring a Habermasian concept of the public (as an arena of collective intercourse) into the very 
fabric of the works of public art […] Their entire dispute with public art – with publicness as well 
as publicity, too – is couched in terms of open linguistic exchange. There may be wordless, 
performative ways of establishing, maintaining and transforming the public, but exchanging 
arguments has the virtue of doing so without suppressing internal conflict. [Sloganeering] joins 
in with the formation and reformation of culture by resisting the aesthetic ideology that art 
represents harmony and consensus. Entering the public sphere does not mean submitting to it. 
These slogans take sides. And this is why they are a counter-public art’ (Beech, c2005).  
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In a seemingly logical next move from detached slogans, Freee have now published their 
‘Manifesto for a Counter-Hegemonic Art’. The writing incites a not-quite ‘for’ or ‘against’ kind 
of response at every turn. There are many possibly contentious statements I’m more than 
happy to adopt as part of my personal rhetorical banner collection: ‘To the neo-liberal 
governments, with their following of aesthetes, professors, entrepreneurs, and bureaucrats, 
art activism serves as a welcome scarecrow against real cultural and social change’; or 
‘Culture-led regeneration puts art’s cultural hegemony into the services of social hegemony 
pure and simple’. Others give more pause for thought: ‘Counter-hegemonic art everywhere 
supports every revolutionary movement against the existing social, political and cultural order 
of things’. To cite particular statements is of course to draw these back into the sloganeering 
realm of Freee’s other text works. Described by Malcolm Miles as ‘fusing a parody of early 
modernist manifestos with elements of Marxism and a critique of current conditions for 
cultural production’, the manifesto confronts the contemporary art world’s vision of itself as 
progressive (Freee Art Collective, 2007, back cover). Together, the texts maintain the 
importance of not seeking to simply reconcile cultural conflict and division (or even ‘resist 
domination’ per se) but to declare, argue and act in spaces of dialogue. Heroic agency is 
located not in the bourgeois artist but with the philistines: ‘Philistines of the artworld, arise!’ 
(Freee Art Collective, 2007). ‘Yeah!’, I think… 
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Links 
Hewitt + Jordan www.hewittandjordan.com

Freee Art Collective www.freee.org.uk

How To Talk To Public Art 
www.hewittandjordan.com/freee/publicart  

The Three Functions 
www.hewittandjordan.com/freee/threefunct
ions  

The Neo-Imperialist Function of Public Art 
is to Clear a Path for Economic Expansion 
www.hewittandjordan.com/freee/neoimp 
and 
www.hewittandjordan.com/freee/neoimp/n
eo_imp.pdf  

Strategic Questions, curated by Gavin 
Wade, 40 projects in response to 40 
questions, 2002-, 
www.strategicquestions.org  
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News> 
Radical Changes to Art Built-In 
and the Public Art Agency 
Queensland Government has announced 
a new public art fund to replace the 
existing Art Built-In policy, first introduced 
in 1999. Arts Queensland’s June Arts 
Update writes that, in changes to take 
effect from July 2, the government will:  

invest $4 million in public art in 2007-08. A 
panel of experts will be established to advise 
the Government on these commissions. 

The new fund was the key recommendation 
to the Government following an independent 
evaluation of the Art Built-In policy by 
Professor Michael Keniger in 2005-06. 

The fund is designed to bring more focus and 
rigour to the commissioning of significant 
public art to be enjoyed by all Queenslanders 
and visitors to the state. 

The fund will be administered by Arts 
Queensland (under a new Department for 
Education, Training and the Arts), with 
former Public Art Agency staff integrated 
into the arts development unit at Arts 
Queensland. 

Committing to $12 million over the next 
three years, the Queensland Government 
argues that a centralised fund will allow 
larger works of art to be commissioned 
and will ‘ensure the quality and artistic 
merit of works enjoyed by Queenslanders 
and visitors to the State’. 

www.arts.qld.gov.au/artsupdate/2007/june/
june07-09.html  

deta.qld.gov.au/resources/pdf/2007-
08_MPS_EducationTrainingArts.pdf
 

    

 

KALDOR ARTS PROJECTS 
Urs Fischer 
The most recent project of Kaldor Arts 
Projects took place between April 20 and 
June 3 2007 at Cockatoo Island in Sydney 
Harbour. Urs Fischer, a Swiss born, New 
York based artist, presented an installation 
in and among the barracks of the former 
convict prison. 

 

 

 

Cockatoo Island, the largest island in 
Sydney Harbour, was once home to the 
biggest shipbuilding and repair facility in 
Australia and is currently the subject of a 
rejuvenation plan by the Sydney Harbour 
Federation Trust. 

www.kaldorartprojects.org.au

www.kaldorartprojects.org.au/currentproje
ct.asp?idExhibition=469&idArtist=1690&idI
mage=7957  
 

    

 

ACT ANNOUNCES PERCENT-
FOR-ART 

Major Canberra Artwork Commission 

On 10 May 2007, Jon Stanhope, Chief 
Minister and Minister for the Arts, ACT, 
launched the Action Statement for Public 
Art, declaring the new ACT Government 
policy that 1 per cent of each year’s new 
capital works budget will be devoted to 
public art.  

In the first year of the scheme, the total of 
the budget generated ($1 million) will be 
used towards the Major Canberra Artwork 
Commission – a ‘single iconic work’ that 
will reflect the ‘spirit of Canberra’ and 
celebrate the centenary of the region’s 
selection as the site for the national 
capital. 

Four local writers have been 
commissioned to produce texts that reflect 
on the spirit of Canberra and will inform 
the development of the artwork.  

Arts ACT note that the call for expressions 
of interest will be advertised shortly in 
national media and on the ACT 
Government's procurement website 
www.basis.act.gov.au

www.arts.act.gov.au/pages/page121.asp

www.chiefminister.act.gov.au/media.asp?
media=2531&section=24&title=Media%20
Release&id=24  
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LOCATING THE PRODUCERS 
Locating the Producers is an international 
collaborative research initiative, 
investigating curatorial methods across 
five visual arts sectors. The project is 
being led by the Bristol based organisation 
Situations (Claire Doherty/ 
www.situations.org.uk), in conjunction with 
partners Dartington College of Arts 
(Antonia Payne) and ProjectBase in 
Cornwall (Sara Black/ 
www.projectbase.org.uk). 

Launched on the 31st May 2007, Locating 
the Producers is a three-year project, 
awarded funding through Great Western 
Research 
(www.greatwesternresearch.ac.uk) – a 
collaboration between universities in the 
South West UK, creating partnerships 
between academia and business. GWR 
Research Fellow, Paul O'Neill, is the 
artist/writer/curator appointed to undertake 
the project.  

The rationale for the project states: The 
commissioning of place-based contemporary 
art works is dominating the visual arts sector 
nationally and internationally. Most large-scale 
biennial exhibitions, gallery programmes and 
regeneration initiatives across the world now 
involve the commissioning of new artworks in 
response to specified contexts. The 
commissioning of context-specific artworks has 
become closely aligned to cultural tourism and 
is credited with making a significant 
contribution to place identity. Yet, whilst recent 
strategic documents in cultural policy and arts 
funding emphasise the vital importance of the 
curator-producer in the delivery of such 
projects, there has never been a comparative 
study of the working processes of 
commissioners across different visual art 
sectors. We urgently need such a study to 
provide a benchmark for visual arts 
commissioning internationally, to inform 
working processes across rural and urban, 
private and public contexts, and to inform the 
burgeoning number of post-graduate training 
courses in curating. 

www.situations.org.uk/projects_locatingthe
producers.htm  
 

    

 

Ipswich Courthouse Artwork 
Nine artists and designers have been 
shortlisted to develop concept design 
proposals for artwork at the new Ipswich 
courthouse, due for completion in 
December 2007. Artists are Gwyn 
Hanssen Piggott, Laurie Nilsen, Samuel 
Tupou, Alexander Lotersztain, Bruce 
Reynolds, Lincoln Austin, Kenji Uranishi 
and Madonna Staunton (in collaboration 
with Michael Littler)… 
www.arts.qld.gov.au/artsupdate/2007/june/
june07-19.html  
 

    

 

 

Opportunities> 
Notices of opportunities for artists and 
researchers to fund, make, write, 
commission, research, talk about 
public art. 

 

Funding 
 

Public Art & Design, Arts SA 

Project Seed Funding $2,000-10,000 to 
support SA artists fees in design 
development stage of a project. 
Deadline: Open 

Commission Funding Support Up to 
$10,000 to support the commissioning of 
new work designed by SA artists for 
installation within high profile, publicly 
accessible environments in SA. 
Deadline: 31 August, 2 November 2007 

Further information available from: 

Jennifer Layther, Program Manager, 
Public Art & Design, 08 8463 5452, 
layther.jennifer@saugov.sa.gov.au 
www.arts.sa.gov.au  

Julia Moretti, Public Art and Design 
Officer, 08 8463 5447 
moretti.julia@saugov.sa.gov.au 
www.arts.sa.gov.au
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Call for Artists 
Deadline unspecified 

Call for sculptors, Independent Visions: a 
new landscape for the 21st Century 
Regenerating Independent Quarry, 
Portland, England through the Arts, 
Industry and Earth Sciences; Portland 
Sculpture & Quarry Trust, Dorset, UK. 

‘A ground-breaking project that does 
literally break ground has begun this 
summer on the Isle of Portland, Dorset off 
the Southern English coast. Under the 
guidance of Portland Sculpture and Quarry 
Trust, a stone quarry active for 150 years 
and now approaching the end of its 
working life is being regenerated, using 
the arts as the driving force. 

A programme of creative design 
workshops, seminars, exhibitions, walks 
and talks are being staged in order to 
allow a wide range of influences to shape 
the future quarry, ranging from earth 
scientists and architects to artists and local 
schoolchildren. As well as developing 
additional features in the quarry such as a 
labyrinth and performance 
space/amphitheatre, and a commission by 
sculptor Peter Randall-Page, the project 
will look at future creative, educational and 
leisure uses for this new public space. 

The project is being funded by DEFRA the 
UK Government’s Department for 
Environment, Fishing and Rural Affairs 
with additional funds from the Regional 
Arts Lottery Programme. The project 
includes a consortium of partners working 
alongside the Trust, including Albion Stone 
Quarries Ltd, who will support the creation 
of the new landforms this autumn. 

The Trust invites professional sculptors 
with substantial experience of working in 
stone and/or as part of landscape 
regeneration projects get in touch with 
Director Hannah Sofaer via 
www.learningstone.net, email: 
info@psqt.org.uk or by phone/fax : +44 (0) 
1305 826736 

 

 

Deadline early July 2007 

Call for artworks, Snack Bar Art Space, 
August (SALA week), various locations, 
Adelaide. 

Artists are invited to submit any kind of 
work for sale (Maximum size 90mm 
tall/60mm wide/25mm deep) in retired 
cigarette vending machines. Located in 
public spaces, artworks could include 
jewellery, badges, CDs, comics, texts, 
sculptures etc.. Works will be sold for 
$4/$5 each, all profits ($2.50/$3) going to 
the artist. Artists must submit at least ten 
works at a time. 

Further information and application form: 
Emma Kuetgens-Fitzpatrick 0433352679 
snackbarartspace@hotmail.com  
www.snackbarartspace.com

 

Deadline early July 2007 

Call for expressions of interest, Palmer 
Sculpture Biennial 2008, Palmer, SA. An 
artists’ run event, artists will be asked to 
meet all costs involved with their works 
and contribute in a staffing roster & other 
admin/organisational activities. For further 
information, to arrange a site visit, or 
register interest (an A4 concept 
drawing/statement): Greg Johns, 2 Mary 
St , Eden Hills, South Australia 5050. (08) 
8278 3273 gjoh4899@bigpond.net.au , or 
Gavin Malone, 11 Owen St, Goodwood, 
South Australia 5034. (08) 8272 9458 
gavin.malone@flinders.edu.au  

 

Deadline 31 July 2007 

Call for entries, Contempora Sculpture 
Award 2008, 6 March - 20 April 2008, 
Melbourne Docklands, Further information 
and application forms, 
www.contempora2.com.au/about2008.php

 

Deadline 8 August 2007 

Call for EOI, artists living in Victoria, Public 
Art commission, Gasworks Art Park, 
Commission fee of $20,000. Further 
information 
publicartproject@gasworks.org.au 
www.gasworks.org.au/support-
us/PublicArtProject.php  
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Applications October 2008 - March 2009 

Call for sculptors, FreshAir 09 exhibition, 
to be considered for inclusion send slides 
or photos between the submission dates 
to: Lucy Abel Smith The Quenington 
Sculpture Trust, Quenington Old Rectory, 
Cirencester, Gloucestershire GL7 5BN, 
lucy@realityandbeyond.co.uk  
www.freshairart.org  

 

 

Call for Papers 
Deadline Open 

Call for submissions, Creative Industries 
Journal, a new journal to be launched in 
2007. Published by Intellect UK; edited by 
Simon Roodhouse, London College of 
Communication: 
www.intellectbooks.co.uk/journals.appx.ph
p?issn=17510694  

 

Deadline Open 

Call for papers, International Journal of 
Design, on open-access peer reviewed 
journal, www.ijdesign.org  

 

Deadline xxx 

Call for papers, Sustainability, Annual 
Conference of the Cultural Studies 
Association of Australasia, December 
2007, University of South Australia, 
Adelaide.  

 

Deadline 12 July 

Call for proposals, Art and Education, 2nd 
International Conference on the Arts in 
Society, 21-24 August, Kassel, Germany, 
arts-conference.com  

 

Deadline 12 July 

Call for abstracts, Analogous Spaces: 
architecture and the space of information, 
intellect and action, 15-17 May 2008, 
Ghent University, Belgium, 
www.analogousspaces.com  

 

 

 

Deadline 30 July 2007 

Call for abstracts, The Body: Connections 
with Fashion, 10th Annual Conference for 
the International Foundation of Fashion 
Technology Institutes (IFFTI), 13-14 March 
2008, RMIT Melbourne.  

Papers are invited that capture research in 
various disciplines of fashion and related 
practices that explore notions of the body 
in fashion; from the utilitarian function of 
clothing to the discipline of semiotics; from 
the business of fashion to manufacturing, 
materials technology, design innovation, 
history and education. 

Further information: Kaye Ashton 
iffti@rmit.edu.au  

 

Deadline 31 July 2007 

Call for abstracts, ‘Home, Migration and 
the City: Spatial Forms & Everyday 
Practices in a Globalizing World’, Open 
House International, Special Issue, Guest 
Editor: Dr Ayona Datta, Cities Programme, 
London School of Economics, UK.  

Studies of globalisation have been silent 
on the connections between migration and 
built environments. On the one hand, it is 
argued that the unprecedented movement 
of people in a globalising world will put 
particular emphasis on cities (in ways that 
they seek to attract particular types of 
people); and on the other hand it is argued 
that such movement has led to a death of 
'home' as a fixed place. Can cities be 
understood as dense agglomerations of 
built forms, which are also 'home' to those 
who live there? If so, what does the death 
of 'home' in a globalising world mean for 
the future of place, of built forms, and of 
cities? 

Further information: Avona Datta 
a.datta2@lse.ac.uk www.openhouse-
int.com  

 

Deadline 1 September 2007 

Call for papers, Cultural Trends: 
challenging myths, researching reality – 
the role of evidence in the cultural sector, 
5 November, City University, London, 
Further information: Professor Sara 
Selwood s.selwood@city.ac.uk 
www.tandf.co.uk/journals/cfp/ccutcfp1.pdf  
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Deadline 1 September 2007 

Call for papers, City in Film: architecture, 
urban space & the moving image, 26-28 
March 2008, Liverpool University, Further 
information: For further enquiries, please 
contact Dr Richard Koeck 
r.koeck@liverpool.ac.uk or Dr Les Roberts 
les.roberts@liverpool.ac.uk 
www.liv.ac.uk/abe/cityinfilm/conf2008.html  

 

 

Forthcoming Events>  
A selection of forthcoming events, 
exhibitions, workshops, courses, artist 
talks, seminars, conferences 
 

Lectures, talks 

July 2007 

Public Forum, Ways of Belonging: 
Reconciliation and the Symbolic Value of 
Public Space, 12 July 2007, 1-5pm, 
Tandanya, Grenfell Street Adelaide. 

A NAIDOC week activity. Chair: Dr 
Christine Nicholls. Speakers include Cath 
Cantlon (ACC), Lisa Philip Harbutt (CAN), 
Paul Herzich (Indigenous Landscape 
Architect, Dept Transport, Energy & 
Infrastructure), Graeme Hopkins (Urban 
designer, Planning SA), Gavin Malone 
(artist, curator), Karl Telfer (artist), 
Georgina William (Nangeke burka, Senior 
Woman, Kaurna) 

 

 

Exhibitions 

July 2007 

17 June - 7 July, FreshAir 07, Quenington 
Sculpture Trust, Quenington, 
Gloucestershire UK, www.freshairart.org  

 

31 May - 8 July, Monumenta 2007, 
Anselm Kiefer at the Grand Palais, Paris, 
www.culture.gouv.fr/culture/actualites/conf
eren/donnedieu/DPMonumentaGB.pdf

 

25 May - 22 July, Ways of Belonging: 
Reconciliation and the Symbolic Value of 
Public Space, Tandanya, 253 Grenfell St 
Adelaide.  

 

15 February - 15 August, Duke Albada: 
Bubble Wrap, Lion Arts Centre courtyard, 
Adelaide 

 

22 April - 31 October, Guandu 
International Outdoor Sculpture Festival, 
Guandu Nature Park, Taiwan. 
info@janeingramallen.com
www.gd-park.org.tw/en/e1.htm

 

September 2007 

7-16 September, Strand Ephemera 2007, 
outdoor public art event, The Strand, 
Townsville, Qld. 
www.townsville.qld.gov.au/perctucker/stra
ndephemera.asp  

 

November 2007 

1-18 November, Sculpture by the Sea 
Bondi 2007, Bondi NSW, 
www.sculpturebythesea.com

 

March 2008 

6 March - 20 April, Contempora Sculpture 
Award 2008, Melbourne Docklands, 
www.contempora2.com.au/about2008.php  

 

 

Conferences, Symposia 

July 2007 

2-4 July, Mobile Media, international 
conference on social and cultural aspects 
of mobile phones, convergent media, and 
wireless technologies, University of 
Sydney. For further information: Gerard 
Goggin, University of Sydney, 
gerard.goggin@arts.usyd.edu.au or  
Larissa Hjorth, RMIT 
larissa.hjorth@rmit.edu.au
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3-5 July, Visual Literacies: Exploring 
Critical Issues, Mansfield College, Oxford, 
www.inter-disciplinary.net/ci/vl/vl1/cfp.html  

 

4-6 July, New Craft Future Voices, 
International Conference, Duncan of 
Jordanstone College of Art, Dundee, 
Scotland, www.newcraftfuturevoices.com  

 

5-7 July, Arts Based Educational 
Research Conference 2007, University of 
Bristol. This conference aims to bring 
together practitioners, performers, artists 
and researchers from different fields to 
ask: How can creative visual, performative 
and textual practices be employed to 
generate innovative human inquiries?  …  
How might arts-based research projects 
move educational research towards more 
inclusive and democratic forms? 

Register online at 
ocs.ilrt.org/submit.php?cf=8. Further 
information: ocs.ilrt.org/index.php?cf=8  

 

9-13 July, Aesthetics Bridging Cultures 
XVIIth International Congress of 
Aesthetics, Middle East Technical 
University, Ankara, Turkey, 
www.sanart.org.tr

 

19-20 July, In the Pipeline: new directions 
in cultural research on water, Centre for 
Cultural Research (University of Western 
Sydney) & ARC Cultural Research 
Network, University of Western Sydney, 
Parramatta campus. Further information: 
Dr Zoë Sofoulis, z.sofoulis@uws.edu.au or 
conference assistant, Justine Humphry, 
Justine@scholar.uws.edu.au; 
www.uws.edu.au/ccr  

 

24-27 July, Expanding Cultures, Cultural 
Development Network, Melbourne. Further 
information: Kim Dunphy, 03 9658 9976, 
kim.dunphy@culturaldevelopment.net.au  

culturaldevelopment.net.au/expandingcult
ures/  

 

 

August  2007 

21-24 August, Art and Education, 2nd 
International Conference on the Arts in 
Society, Kassel, Germany, arts-
conference.com  

 

10-12 August, Public Views of the Private; 
Private Views of the Public, 2007 
Conference of the International Visual 
Sociology Association, New York 
University. Keynote speaker: Martha 
Rosler 

Cultural forms, social institutions, and 
power structures always frame private and 
public realms. Recent research suggests 
that the relations and borders between 
public and private are rapidly changing. 
Technological developments, changing 
social mores and folkways, cross-cultural 
perspectives, urban conditions, and 
advancing communication media seem to 
be breaking down borders or making them 
more permeable. Visual Sociology 
provides useful tools for investigating and 
interpreting the complexity and 
interpenetration of public and private 
realms; making visible intersections, 
historical legacies, and cross-cultural 
processes. Art, photography, film and 
video as well as careful observation can 
depict local communities and global 
society and elucidate social cohesion and 
social conflict. 

www.visualsociology.org/conference.html  

 

September  2007 

3-5 September, Multiculturalism, Conflict 
and Belonging, 1st Global Conference, 3-5 
September, Mansfield College, Oxford. 
Further information: Alejandro Cervantes-
Carson acc@inter-disciplinary.net  or Rob 
Fisher mcb1@inter-disciplinary.net 
www.inter-
disciplinary.net/ati/diversity/multiculturalis
m/mcb.html

 

13-15 September, V Waterfronts of Art 
Conference, ‘Public Art and Urban Design: 
production, management, dissemination, 
Barcelona, 
www.ub.es/escult/conf06_07/Waterfronts
%20of%20Art%20Vth.pdf  
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15-18 September, The Future of Digital 
Media Culture, 7th International Digital Arts 
and Culture Conference, an event of 
STILLNESS: 2007 Biennale of Electronic 
Arts, Perth, WA, www.beap.org/dac   

 

21 September, Telling Stories: Objects 
and Narratives, Loughborough University, 
UK, Further information, Jane Tormey, 
J.Tormey@lboro.ac.uk , 
www.lboro.ac.uk/departments/ac/mainpag
es/Research/staff%20groups/arts.htm

 

28-29 September, The Politics of Cultural 
Programming in Public Spaces, Graduate 
Conference, George Mason University, 
Arlington VA, 
mason.gmu.edu/~rgehl/pocp/index.html  

 

October  2007 

15-17 October, Sculpture in Public: Part I. 
Sculpture Parks and Gardens, 
International Sculpture Centre & Seattle 
Art Museum, Seattle, Washington, 
www.sculpture.org/documents/programsa
ndevents/conferences/aboutconference20
07.shtml

 

25-27 October, un.occupied spaces: 
Artivistic 2007, Montreal, a 
transdisciplinary gathering on the interplay 
between art, information and activism 
artivistic.omweb.org/modules/wakka/CFP2
007  

 

27-29 October, The Past in the Present: 
history as practice in art, design & 
architecture. An International 
Interdisciplinary Conference, Glasgow 
School of Art, Department of Historical and 
Critical Studies, 
pastinthepresent@gsa.ac.uk 
www.gsa.ac.uk/gsa.cfm?pid=2078   

 

November  2007 

5 November, Cultural Trends: challenging 
myths, researching reality – the role of 
evidence in the cultural sector, 5 
November, City University, London, 
Further information: Professor Sara 
Selwood s.selwood@city.ac.uk 
www.tandf.co.uk/journals/cfp/ccutcfp1.pdf  

8-10 November, MutaMorphosis: 
Challenging Arts and Sciences, 
International Conference organised by 
CIANT as part of the ENTER festival, 
Prague, www.mutamorphosis.org  

 

December  2007 

3-5 December, Moving Cultures, Shifting 
Identities: a conference about migration, 
connection, heritage and cultural memory, 
Flinders University, Adelaide. Further 
information: 
nena.bierbaum@flinders.edu.au 
fhrc.flinders.edu.au/events/movingcultures
.html

 

February  2008 

5-7 February, Sea Change: historical 
responses to new and renewed urban 
landscapes, 9th Australasian Urban 
History/Planning History Conference, 
Caloundra Cultural Centre, Caloundra 
QLD. Further information: Chris 
McConville, University of the Sunshine 
Coast  07 5430 1257 
cmcconvi@usc.edu.au  

 

 

Resources> 
A selection of current research in the 
field of public art, and available 
resources (project documentation, 
policy, reports & publications, 
databases, websites) 
 

Publications 

Conference Proceedings 

2006, The Public Garden: the effect of art 
and regeneration in shaping green and 
public spaces, 18 October 2006, CD ROM 
available. The Public Garden is concerned 
with the collaboration of landscape 
architects and designers with artists on 
public realm projects. 
www.landorconferences.co.uk/details.asp?
ID=126
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2006, The City in Transition: art in the 
public realm and the creation of a vibrant 
civic culture, 17 November 2006, CD ROM 
available. The City in Transition examines 
the role of art in the public realm to create 
a vibrant civic culture and is concerned 
with issues of placemaking and 
transformation and how art, media and 
culture act as catalysts for change in 
shaping regional identity within the 
contemporary urban renaissance 
www.landorconferences.co.uk/details.asp?
ID=129  

 

Reports 

K F. McCarthy, E Heneghan Ondaatje, J 
L. Novak, 2007, Arts & Culture in the 
Metropolis: strategies for sustainability, 
RAND Monographs, Santa Monica CA, 
www.rand.org/pubs/monographs/2007/RA
ND_MG477.pdf  

 

L Anderson & J Andrew, 2007, Quality of 
Light, Quality of Life: professional artists & 
cultural industries in and around Broken 
Hill, Regional Arts NSW, 
www.regionalartsnsw.com.au/docs/quality
_of_light_2007.pdf  

 

2007, Prospectus for Arts and Health, 
Department of Health & Arts Council 
England, London, 
www.artscouncil.org.uk/publications/public
ation_detail.php?rid=0&sid=&browse=rece
nt&id=581  

 

2007, Arts, Health & Wellbeing, Arts 
Council England, London, 
www.artscouncil.org.uk/documents/publica
tions/phpC1AcLv.pdf  

 

2007, Arts & Culture in Australia: a 
statistical overview, Australian Bureau of 
Statistics, 
www.abs.gov.au/AUSSTATS/abs@.nsf/mf
/4172.0?OpenDocument  

 

2007, Towards a Model for a Universal 
Percent for Art Policy: discussion papers, 
Artsource, Perth WA, 
www.afwa.com.au/as_downloads/Front%2
0Desk/UNIVERSAL%20PFA%20DISCUS
SION%20PAPERS.pdf  

2007, Action Statement for Public Art, Arts 
ACT, Canberra, 
www.arts.act.gov.au/pages/images/Action
%20Statement%20for%20Public%20Art.p
df

 

Books 

J Montagu (ed), 2007, Open Space: Art in 
the public realm in London 1995-2005, 
Open House, Arts Council England, 
Central London Partnership, London. 
ISBN 0728713241/ 9780728713246 
www.artintheopen.org.uk  

 

Guides/Kits 

O Bennett, 2007, The Art of Illumination: 
What role do artists play in lighting our 
public realm?, Public Art South West, 
www.publicartonline.org.uk/current/artists_
and_light.html  

 

Journals: special issue 

‘Burning Public Art’, Dialogue (5) May-July 
2007.  

Guest edited by Gordon Dalton & Gavin 
Wade: explores positive and negative 
aspects of developing and realising 
projects in the public sphere, plus reviews 
exploring the practice of key emerging 
artists. 

www.axisweb.org/dialogue  

 

Journal articles 

E Belfiore & O Bennett, 2007, ‘Rethinking 
the social impacts of the arts’, International 
Journal of Cultural Policy 13(2):135-151. 

 

J Abell, 2007, ‘Write/Here Project’, 
Landscape Australia 114:34-37. 

 

S Ware, 2007, 'The 2007 Helen Lempriere 
National Sculpture Award', Landscape 
Australia 114:66-69. 

 

S Ware, 2007, 'The Siev X Memorial', 
Landscape Australia 113:48-51. 
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Online 

Focus 

Axis 

A UK based online resource for 
information about contemporary art and 
artists. Includes a directory of over 2000 
practising artists in the UK with 
biographies, images, audio and video 
clips. Axis also publishes Dialogue, an 
online magazine of new writing and 
discussion  
www.axisweb.org  

 

Artscape 

An monthly English-language web 
magazine for anyone with an interest in 
Japan's art scene and artists. 
www.artscape.ne.jp/artscape/eng/index.ht
ml  

 

Art in the Open  

London’s first advocacy and advisory body 
for art in the public realm. It works with 
stakeholders in London’s public realm to 
encourage a more integrated approach to 
the involvement of art and artists. It 
emphasises the imaginative role that 
artists can play alongside architects and 
other design professionals in successful 
place-making.  

Art in the Open is part of Open House, the 
architecture education organisation, with 
funding from Arts Council England, 
London. 

www.artintheopen.org.uk  

 

 

Documentation 

The Public Realm Program, a showcase of 
innovative artwork undertaken in the public 
realm, nominated quarterly by a network of 
commissioning agents from across the 
UK.  www.axisweb.org/publicrealm  

 

Audio 

2007, Hang the Commission! A Debate 
Between Two Opposing Teams. Who 
Wins? You Decide... Locating the 

Producers (Claire Doherty/ Paul O'Neill) 
31 May 2007, Serpentine Gallery, London. 

In a day long event launching the Locating 
the Producers international research 
project, investigating processes of 
commissioning contemporary art, two 
opposing teams debate whether 
commissioning perverts the artistic 
process. Incorporates anecdotal evidence, 
critical statements for and against and the 
interjections of an independent moderator, 
with the public audience invited to vote for 
the winning argument.  

Further information: 
www.situations.org.uk/_uploaded_pdfs/Ha
ngtheCommissioninformationpack.pdf   

www.serpentinegallery.org/2007/04/local_
operations23_may_1_july.html   

Audio File: 
www.serpentinegallery.org/local_ops_31_
5_07.MP3 (60.1MB) 

 

Artist registers 

 

The South Australian Visual Artists 
Register, Arts SA, South Australian 
Government, www.arts.sa.gov.au   

 

Xsite Public Artist Register, City of 
Christchurch, NZ, 
www.ccc.govt.nz/Environment/ArtistRegist
er/  

 

Discussion boards, forums 

pub-art, discussion board of Public Art on 
the Net, www.zpub.com/public  
groups.yahoo.com/group/pub-art  

 

Sculpture Community, International 
Sculpture Center; US-based news, events, 
opportunities, discussion 
www.sculpture.net/community  

 

Personal websites 

Database of Singapore Public Art, Peter 
Schoppert, www.nusantara.com  
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art-public.com, “the first European portal of 
public art”, founded by Herve Bechy in 
Paris in 1997; Membership based (fee-
paying) resources, http://www.art-
public.com  

Public Art Index, David Harding, 
www.davidharding.org

 

Public Art in Japan, Database of Online 
Resources, Public Art Research Online, 
Ruth Fazakerley, 
www.geocities.com/public_art_research/ja
pan  

 

International Federation of Arts Councils 
and Culture Agencies, www.ifacca.org  
  
Ixia, Birmingham UK, www.ixia-info.com  

Organisation websites> Australia  
Art for Public Buildings Scheme, Arts 
Tasmania, Tasmanian Government, 
www.artsatwork.com.au/apbs/about.htm  

Project for Public Spaces, New York, 
www.pps.org  
 

 
Public Art Fund, New York, 
www.publicartfund.org  Artsource, Artists Foundation of Western 

Australia, Perth. www.artsource.net.au  
 

 Public Art Network, Americans for the Arts, 
ww3.artsusa.org/services/public_art_netw
ork  

Percent for Art Scheme, Department of 
Culture and the Arts, Government of 
Western Australia, 
www.dca.wa.gov.au/percent.asp

 

Public Art Observatory Project, University 
of Barcelona, www.ub.es/escult/1.htm   

Public Art Agency, Arts Qld, Queensland 
Government, Brisbane, 
www.arts.qld.gov.au/publicartagency  

 

Public Art Online, Public Art South West 
development agency, UK, 
www.publicartonline.org.uk   

Public Art and Design, Arts SA, 
Government of South Australia, Adelaide, 
www.arts.sa.gov.au  

 

Public Art Research Archive, Sheffield 
Hallam University, Sheffield UK, public-
art.shu.ac.uk   
 Public Art Program, Arts ACT, ACT 

Government, Canberra 
www.arts.act.gov.au  

Public Monuments and Sculpture 
Association (PMSA), London UK, 
www.pmsa.org.uk 
 The Sculptors Society, Sydney, 

www.sculptorssociety.com  Situations, University of the West of 
England, Bristol www.situations.org.uk  
 

Organisation websites> International Wellington Sculpture Trust, Wellington, 
NZ, www.sculpture.org.nz4Culture, Kings County’s cultural services 

agency, Seattle WA, www.4culture.org   
  
Art and Industry Trust, Christchurch/ 
Canterbury, New Zealand, 
www.artandindustry.org.nz

 

 
  
Art in the Open, London 
www.artintheopen.org.uk
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